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Inscribed terracotta seal at Vais’ali compared 
with inscribed stone celt of Sembiyan-kandiyur 
 

S. Kalyanaraman (May 3, 2006) 
http://kalyan96.googlepages.com/vaisaliseal.pdf  
 
Thanks to Carlos Aramayo for bringing this terracotta seal from Vais’ali, to our notice. This 
complements the earlier note on: Sarasvati hieroglyphs (Indus script) and related lexical 
repertoire of a smithy: Sembiyan-kandiyur evidence of an inscribed celt tool 
http:kalyan96.googlepages. 
http://kalyan96.googlepages.com/Sarasvatihieroglyphssembiyankandiyur.pdf 
It is remarkable that the sign sequence 48-342 has been found at Sembiyan-kandiyur comparable 
to the sign sequence 47-342 found at Vais’ali. What was the lingua franca of both Vais’ali and 
Sembiyan-kandiyur? Mleccha, meluhha, the lingua franca popularized by artisans of the bronze 
age trade, yes, the same artisan legacy whichproduced the incised pure tin ingots in a shipwreck 
at Haifa. The language was indic, in the proto-vedic, des’a bha_s.a_ heritage mentioned by 
Vatsyayana, yes the des’I of Hemacandra. 
 
 
 

Sign sequence 47-342-176 Reading: barad.o ‘backbone’; kan.d. kan-ka ‘rim 
of a jar’; kang ‘comb’. We have seen the rebus readings of Sign 348-342 sequence in reference 
to the inscribed stone celt of Sembiyan-Kandiyur. The new sign is Sign 176. What did it connote? 
It connoted: kang ‘brazier’. 
 
Rebus mlecchita-vikalpa meanings: barduga ‘artisan’; kan.d. kan- ‘copper furnace’; kang ‘brazier, 
fireplace’; ka_~gri_ ‘small portable furnace’ (Kashmiri) bharan = to spread or bring out from a kiln 
(P.lex.) bha_ran. = to bring out from a kiln (G.)  ba_ran.iyo = one whose profession it is to sift 
ashes or dust in a goldsmith’s workshop (G.lex.) bharant (lit. bearing) is used in the plural in 
Pan~cavim.s’a Bra_hman.a (18.10.8). Sa_yan.a interprets this as ‘the warrior caste’ (bharata_m 
– bharan.am kurvata_m ks.atriya_n.a_m). *Weber notes this as a reference to the Bharata-s. 
(Indische Studien, 10.28.n.2)  In the Punjab, the mixed alloys were generally called, bharat (5 
copper, 4 zinc and 1 tin). In Bengal, an alloy called bharan or toul was created by adding some 
brass or zinc into pure bronze. Sometimes lead was added to make it soft. bharatiyo = a caster 
of metals; a brazier; bharatar, bharatal, bharatal. = moulded; an article made in a mould; bharata 
= casting metals in moulds; bharavum = to fill in; to put in; to pour into (G.lex.) 
 
bakhor. = teeth of a comb (Santali.lex.) ba_ran.e, ba_rane, ba_rpan.i = a comb; ba_runi = to 
comb the hair (Tu.lex.) bar.ae-bur.ui = to oil and comb someone’s hair (Mundari.lex.) kan:kata = 
comb (Te.) kangha comb (IL 1333) ka~ghera_ comb-maker (H.) kangar ‘large brazier’ (Kashmiri) 

V048 
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V176 

V342 
 

Excerpt from Iravatham Mahadevan, 1999, "Murukan in the Indus Script" (Paper presented at the 

First International Conference Seminar on Skanda-Murukan in Chenai,Dec. 28-30, 1998). " Sinha 

& Roy, p.121, Pl. XXX, No.24. A grey-coloured round terracotta seal with three Indus signs ( 47-

342-176) to be read in the clock-wise direction starting from the 6 o'clock position (in the 

impression). This little-known seal was first identified as bearing a legend in the Indus Script by 

Chakraborty (p.88 & Pl. 3A). The excavators assign the seal to Period III (ca. 200 BC - 200 AD.). 

However it is difficult to believe that this seal (-bearing a text so similar to the Harappan that, had 

it been found at Harappa, it would not have attracted special attention-) can be so late. As the 

excavators point out, the site is a highly disturbed one, and PGW and NBP ware occur together 

'as the ware was re-deposited from the lower levels in the course of making the plinth of the Garh 

higher and erection of mud rampart' (Sinha & Roy, pp 7-8). Most probably the present seal came 

from the lowest level reached at this site (ca. 1100 BC)". Sinha B.P. & Sita Ram Roy 1969. 

Vaisali Excavations (1958-1962). Directorate of Archaeology and Museums. Patna. 

 

Use of seals explained by Chinese monk Fa-
Hien 
 
[quote] CHAPTER XIII 

 

NAGARA. FESTIVAL OF BUDDHA'S SKULL-BONE. OTHER RELICS, 

AND HIS SHADOW. 

 

Going west for sixteen yojanas,[1] he came to the city He-lo[2] in the 

borders of the country of Nagara, where there is the flat-bone of 

Buddha's skull, deposited in a vihara[3] adorned all over with gold- 

leaf and the seven sacred substances. The king of the country, 

revering and honouring the bone, and anxious lest it should be stolen 

away, has selected eight individuals, representing the great families 

in the kingdom, and committing to each a seal, with which he should 

seal (its shrine) and guard (the relic). At early dawn these eight men 

come, and after each has inspected his seal, they open the door. This 

done, they wash their hands with scented water and bring out the bone, 

which they place outside the vihara, on a lofty platform, where it is 

supported on a round pedestal of the seven precious substances, and 

covered with a bell of /lapis lazuli/, both adorned with rows of 

pearls. Its colour is of a yellowish white, and it forms an imperfect 
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circle twelve inches round,[4] curving upwards to the centre. Every 

day, after it has been brought forth, the keepers of the vihara ascend 

a high gallery, where they beat great drums, blow conchs, and clash 

their copper cymbals. When the king hears them, he goes to the vihara, 

and makes his offerings of flowers and incense. When he has done this, 

he (and his attendants) in order, one after another, (raise the bone), 

place it (for a moment) on the top of their heads,[5] and then depart, 

going out by the door on the west as they entered by that on the east. 

The king every morning makes his offerings and performs his worship, 

and afterwards gives audience on the business of his government. The 

chiefs of the Vaisyas[6] also make their offerings before they attend 

to their family affairs. Every day it is so, and there is no 

remissness in the observance of the custom. When all the offerings are 

over, they replace the bone in the vihara, where there is a vimoksha 

tope,[7] of the seven precious substances, and rather more than five 

cubits high, sometimes open, sometimes shut, to contain it. In front 

of the door of the vihara, there are parties who every morning sell 

flowers and incense,[8] and those who wish to make offerings buy some 

of all kinds. The kings of various countries are also constantly 

sending messengers with offerings. The vihara stands in a square of 

thirty paces, and though heaven should shake and earth be rent, this 

place would not move. 

 

Going on, north from this, for a yojana, (Fa-hien) arrived at the 

capital of Nagara, the place where the Bodhisattva once purchased with 

money five stalks of flowers, as an offering to the Dipankara 

Buddha.[9] In the midst of the city there is also the tope of Buddha's 

tooth, where offerings are made in the same way as to the flat-bone of 

his skull. 

 

A yojana to the north-east of the city brought him to the mouth of a 

valley, where there is Buddha's pewter staff;[10] and a vihara also 

has been built at which offerings aremade. The staff is made of 

Gosirsha Chandana, and is quite sixteen or seventeen cubits long. It 

is contained in a wooden tube, and though a hundred or a thousand men 

ere to (try to) lift it, they could not move it. 

 

Entering the mouth of the valley, and going west, he found Buddha's 

Sanghali,[11] where also there is reared a vihara, and offerings are 

made. It is a custom of the country when there is a great drought, for 

the people to collect in crowds, bring out the robe, pay worship to 

it, and make offerings, on which there is immediately a great rain 

from the sky. 

 

South of the city, half a yojana, there is a rock-cavern, in a great 

hill fronting the south-west; and here it was that Buddha left his 

shadow. Looking at it from a distance of more than ten paces, you seem 

to see Buddha's real form, with his complexion of gold, and his 

characteristic marks[12] in their nicety clearly and brightly 

displayed. The nearer you approach, however, the fainter it becomes, 

as if it were only in your fancy. When the kings from the regions all 

around have sent skilful artists to take a copy, none of them have 

been able to do so. Among the people of the country there is a saying 

current that "the thousand Buddhas[13] must all leave their shadows 

here." 

 

Rather more than four hundred paces west from the shadow, when Buddha 
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was at the spot, he shaved his hair and clipt his nails, and 

proceeded, along with his disciples, to build a tope seventy or eighty 

cubits high, to be a model for all future topes; and it is still 

existing. By the side of it there is a monastery, with more than seven 

hundred monks in it. At this place there are as many as a thousand 

topes[14] of Arhans and Pratyeka Buddhas.[15] 

 

NOTES 

 

[1] Now in India, Fa-hien used the Indian measure of distance; but it 

is not possible to determine exactly what its length then was. The 

estimates of it are very different, and vary from four and a half or 

five miles to seven, and sometimes more. See the subject exhaustively 

treated in Davids' "Ceylon Coins and Measures," pp. 15-17. 

 

[2] The present Hilda, west of Peshawur, and five miles south of 

Jellalabad. 

 

[3] "The vihara," says Hardy, "is the residence of a recluse or 

priest;" and so Davids:--'the clean little hut where the mendicant 

lives." Our author, however, does not use the Indian name here, but 

the Chinese characters which express its meaning--tsing shay, "a 

pure dwelling." He uses the term occasionally, and evidently, in this 

sense; more frequently it occurs in his narrative in connexion with 

the Buddhist relic worship; and at first I translated it by "shrine" 

and "shrine-house;" but I came to the conclusion, at last, to employ 

always the Indian name. The first time I saw a shrine-house was, I 

think, in a monastery near Foo-chow;--a small pyramidical structure, 

about ten feet high, glittering as if with the precious substances, 

but all, it seemed to me, of tinsel. It was in a large apartment of 

the building, having many images in it. The monks said it was the most 

precious thing in their possession, and that if they opened it, as I 

begged them to do, there would be a convulsion that would destroy the 

whole establishment. See E. H., p. 166. The name of the province of 

Behar was given to it in consequence of its many viharas. 

 

[4] According to the characters, "square, round, four inches." Hsuan- 

chwang says it was twelve inches round. 

 

[5] In Williams' Dictionary, under {.}, the characters, used here, are 

employed in the phrase for "to degrade an officer," that is, "to 

remove the token of his rank worn on the crown of his head;" but to 

place a thing on the crown is a Buddhistic form of religious homage. 

 

[6] The Vaisyas, or bourgeois caste of Hindu society, are described 

here as "resident scholars." 

 

[7] See Eitel's Handbook under the name vimoksha, which is explained 

as "the act of self-liberation," and "the dwelling or state of 

liberty." There are eight acts of liberating one's self from all 

subjective and objective trammels, and as many states of liberty 

(vimukti) resulting therefrom. They are eight degrees of self- 

inanition, and apparently eight stages on the way to nirvana. The tope 

in the text would be emblematic in some way of the general idea of the 

mental progress conducting to the Buddhistic consummation of 

existence. 

 



 5 

[8] This incense would be in long "sticks," small and large, such as 

are sold to-day throughout China, as you enter the temples. 

 

[9] "The illuminating Buddha," the twenty-fourth predecessor of 

Sakyamuni, and who, so long before, gave him the assurance that he 

would by-and-by be Buddha. See Jataka Tales, p. 23. 

 

[10] The staff was, as immediately appears, of Gosirsha Chandana, or 

"sandal-wood from the Cow's-head mountain," a species of copper-brown 

sandal-wood, said to be produced most abundantly on a mountain of (the 

fabulous continent) Ullarakuru, north of mount Meru, which resembles 

in shape the head of a cow (E. H., pp. 42, 43). It is called a "pewter 

staff" from having on it a head and rings and pewter. See Watters, 

"China Review," viii, pp. 227, 228, and Williams' Dictionary, under 

{.}. 

 

[11] Or Sanghati, the double or composite robe, part of a monk's 

attire, reaching from the shoulders to the knees, and fastened round 

the waist (E. H., p. 118). 

 

[12] These were the "marks and beauties" on the person of a supreme 

Buddha. The rishi Kala Devala saw them on the body of the infant Sakya 

prince to the number of 328, those on the teeth, which had not yet 

come out, being visible to his spirit-like eyes (M. B., pp. 148, 149). 

 

[13] Probably="all Buddhas." 

 

[14] The number may appear too great. But see what is said on the size 

of topes in chapter iii, note 4. 

 

[15] In Singhalese, Pase Buddhas; called also Nidana Buddhas, and 

Pratyeka Jinas, and explained by "individually intelligent," 

"completely intelligent," "intelligent as regards the nidanas." 

This, says Eitel (pp. 96, 97), is "a degree of saintship unknown to 

primitive Buddhism, denoting automats in ascetic life who attain to 

Buddhaship 'individually,' that is, without a teacher, and without 

being able to save others. As the ideal hermit, the Pratyeka Buddha 

is compared with the rhinoceros khadga that lives lonely in the 

wilderness. He is also called Nidana Buddha, as having mastered the 

twelve nidanas (the twelve links in the everlasting chain of cause 

and effect in the whole range of existence, the understanding of which 

solves the riddle of life, revealing the inanity of all forms of 

existence, and preparing the mind for nirvana). He is also compared 

to a horse, which, crossing a river, almost buries its body under the 

water, without, however, touching the bottom of the river. Thus in 

crossing samsara he 'suppresses the errors of life and thought, and 

the effects of habit and passion, without attaining to absolute 

perfection.'" Whether these Buddhas were unknown, as Eitel says, to 

primitive Buddhism, may be doubted. See Davids' Hibbert Lectures, p. 

146. [unquote] 

 
Source: A RECORD OF BUDDHISTIC KINGDOMS: Being an Account by the Chinese Monk Fa-
Hien of his Travels in India and Ceylon (A.D. 399-414) in Search of the Buddhist Books of 
Discipline. Translated and annotated with a Corean recension of the Chinese text, by JAMES 
LEGGE 
http://delta.ulib.org/ulib/data/gutenberg/352/850/381/cb1/f0a/b/data.txt  
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Artisan guilds in ancient India 

A s’reni was an organization of professionals (example: cobblers’ guild, corn-dealers’ 

guild, bamboo workers’ guild, oil millers’ guild, flour-makers’ guild, potters’ guild, 

weavers’ guild, and hydraulic engineers’ guild – names of such guilds are mentioned in 

epigraphs.) Gautama Dharmasutra (c. 5th century BC) notes:“cultivators, traders, 

herdsmen, moneylenders, and artisans have authority to lay down rules for their 

respective classes and the king was to consult their representatives while dealing with 

matters relating to them.”  Yajnavalkya notes that a guild member who does not deposit 

in the joint fund money obtained from the guild was to pay eleven times the sum by way 

of penalty. Some clay-seals have been recovered from the excavations of Gupta sites at 

Basarh (ancient Vaisali) and Bhita (near Allahabad). These seals bear the legends: 

nigama (Bhita), sreni-kulikanigama and sreni-sarthavaha-kulika-nigama (Basarh). Such 

documents are called sthitipatras or samvitpatras in the technical sense of the late Smritis 

(Ghosal, U.N. Economic conditions. In The Classical Age, (Eds.) Majumdar, R.C., A.S. 

Pusalker, and A.K. Majumdar. 1997. Mumbai: Bhartiya Vidya Bhavan. Pp. 603-605). 

Naigamas participated in Rama's coronation ceremony. Manu enjoins a duty upon a king, 

to acquire knowledge of laws of the srenis and other institutions while dealing with them. 

Words such as s’ren.i, puga, gan.a, vrata in Vedic texts are relatable to early artisan 

guilds. Mauryan empire of c. 320 to 200 BCE maintained highways and provided for 

mobility of traders and people. A pre-Mauryan copper tablet is the Sohgaura copper plate 

with an inscription in Brahmi script, but with top line containing Sarasvati hieroglyphs. 

(Thaplyal, Kiran Kumar (2001). Guilds in Ancient India (Antiquity and Various Stages in 

the Development of Guilds up to AD 300). In Life Thoughts and Culture in India (Ed. G. 

C. Pande). Delhi: Munshiram Manoharlal Publishers Pvt. Ltd. Pp: 995-1006.) 

Metal worker guilds had achieved early breakthroughs in metallurgy.  
Excerpted from: http://tinyurl.com/ryy49  


